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...... What thogh the feild be lost?
All is not lost - the unconquerable will,

And study of revenge, immortal hate,

And courage never to submit or yeild;

And what is else not to be overcome.

That glory never shall his wrath or might

Extort from me. To bow and sow for grace

With suppliant knee and deify his power.

Who, from the effort of his arm, so late

Doubted his empire - that were low indeed;

That were ignominy and shame beneath

This downfall; since, by fate, the strength of gods,
And this Empyreal substance, cannot fail;

Since through experience of this great event,

In arms not worse, in foresight much advanced,
We may with more successful hope resolve

To wage by force or guile eternal war,
Irreconcilable to our grand Foe,

Who now triumphs, and in the success of joy
Sole reigning holds the tyranny of Heaven.”
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Israfil's Death
Mourn the death of Israfil:
companion-friend of the gods,

god of words, of speech,

timeless spirit of the human voice,
boundless cry of the skies,

like a word unfinished is mute today.

Come, mourn his ill- timed dream;
by the trumpet he lies,

spat out on the shore by a storm,

silent, on the bright, sun-lit sand,

by its side, he sleeps!

His turban, his hair, his beard,

the secret of existance they bore,

now marred with dust;

torn away from his lips, his trumpet

lost in the din of its own screams, its pleas;

once it could set the world aglow.
Mourn his death;

once a melody, a pillar of pride,
a symbol of voices, eternal, of a realm unknown.




image11.gif
o

YTt iy St e

Angels all, mourn his death;

Adam'’s sons, distressed, grovel a dust;
God's eyes are torn with grief;

no sound alights from the skies,

no music from the divine abode.

Israfil's death
deprives the world of its bounty:

voices that nourished the vocal cords,

the musical strings.

How, what song will the singer sing,

silent are all impassioned hearts;

how will the dancer sway and swing,

silent are the dancing floors, the halls;

how will the preacher deliver his word,
silent are the doorways, domes of mosques;
how will intellect lay its trap,

silent are the soaring birds of flight.

Israfil's death is the death
of ears that listen,

of lips that speak
of visionary eyes,

of learned hearts;
sages, he fostered,

the wise he bred,

their charged thoughts,
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their exchange of words;

now all in hiding,

their voices choked,

their vigour, their whirling passion spent,
in streets, the source of this spirit gone,
the last of our treasurest lost.

With Israfil's death,

time has frozen,

turned into stone,

put to sleep,

each voice devoured,

all beauty erased,

such desolation,

one cannot recall one's name!

With Israfil's death,

even tyrants of this world,
may not realize their dream
of playing god,

of sealing lips,

of gurading whispers
of the oppressed.”
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Alone
From childhood's hour I have not been
As others were: I have not seen

As others saw; I could not bring

My passions from a common spring
From the same source I have not taken
My sorrow; I could not awaken

My heart to joy at the same tone;
And all T loved, T loved alone.
Then in my childhood in the dawn
Of a most stormy life - was drawn
From every depth of good and ill
The mystery which binds me still:
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From the torrent, or the fountain,
From red cliff of the mountain,
From the sun that round me rolled
In its antumn tin of gold,
From the lightening in the sky
As it passed me flying by,
From the thunder, and the storm
And the cloud that took the form
(When the rest of Heaven was blew
of a deman in my view.
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The Chanting sun, as ever rivals
The chanting of his brother spheres.
And marches round his destined circuit.
A march that thunders in our ears.
His aspect cheers the hosts of Heaven
Though what his evence none can say,
These inconeivable creations
Keep the high state of their first day. |
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The Light of the other Days
Oft, in the stilly night,

Ere slumber’s chain has bound me,
Fond memory brings the light,

of other days around me:

The Smiles, the tears

of boyhood's years.

The words of love then spoken,
The eyes that shone

Now dimmed and gone

The cheerful hearts now broken
Thus, in the stilly night

Ere slumber's Chain has bound me

o

CE LB S S e v a2 L
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of other days around me.
‘When I remember all
The freinds, so linked together,
I have seen around me fall
Like leaves in wintry weather
1 feel like one who treads alone
Some banquet-hall deserted,
Whose lights are fled,
Whose garlands dead,
And all but he departed!
Thus in the stilly night,
Ere Slumber's chain has bound me,
Sad memory brings the light of
other days around me.
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Music, when soft voices die,

Vibrates in the memory-
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Odors, when sweet violets sicken,
Live with in the sense they quicken,

Rose leaves, when the rose is dead,
Are heaped for the beloved's bee!
And so thy thoughts, when thou art gone,
Love itself shall slumber on.
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And so thy thoughts, when thou art gone,
Love itself shall slumber on.
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Stanzas for Music
(There be none of Beauty's Daughters)
There be none of Beauty's daughters
With a magic like thee;

And like music on the waters

Is thy sweet voice to me:
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When as if its sound were causing
The Charmed ocean's pausing,

The waves lie still and gleaming,
And the lulled winds seem dreaming;
And the midnight moon is weaving
Her bright chain o'ev the deep;
Whose breast is gently heaving,

As an infant's asleep:

So the spirit bows, before thee,
To listen and adore thee;
With a full but soft emotion,
Like the sweet of summer's ocean.
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And the midnight moon is weaving
Her bright chain over the deep
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Translation of poetry has been considered impossible on account of
‘problems faced by the translator of poetry.Poetry is not an
arrangement of words or compilation of thoughts It is

expression of strongly felt emotions in the best order of words,which
creat an impact on the reader and touches heart directly. Transfer of
that impact is jist of translating poetry.Impact is not created by words
o feeling or arrangement of properly selected wordsit is a sythetical
result.A translator who is succesful in tranferring that impact into an
other language and recreate it ,can be called a successful
translator.Otherwise he is more of a traitor than of a translator.
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Croce, Benedetto. Aesthetic, translation, Douglas Ainslie,
London, 1992, pp.68,73
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"Faithful ugliness and faithless beauty"
proverbial, we cannot reduce what has already
possessed aesthetic form to another form also
aesthetic. Unaesthetic translations are simple
commentaries. But there is relative possiblity of
translations not as reproductions, but as
productions of similar expressions. The
translation called good, has orignial value as a

work of art.

Sajjad Sheikh, Translator, Selected Poems of Yusf Zafar,

Ray publications Rawalpindi, June 2005, P.394
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John Hollander, Editor, Paradise Lost and Paradise
Regained, New American Library INC, New York,
1968, P.49-50
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Yasmeen Hameed, Translator, Pakistani Urdu Verse
An Anthology, Oxford University Press, 2010, P.2-6
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Andre, lefever, "Translation, Rewriting and the -1

Manipulation of Literary fame' Routlegdge, 11 New
Fetter Lane, London E&P 4EE 1992, P.51
e P ST
"If we accept that translation get publishers
whether thay are "faithful" or not, and that there
is little one can do to prevent an "unfaithful’
translation from projecting its own image of the
original that ought to be an end to the matter.
"Faithfulness" is just one translational strategy
that can be inspired by the collecation of a certain
idealogy with a certain poetics. To enalt it as the
only strategy possible or even allowable, is as
utopian as it is futile. Translated tents as such can
teach us much about the interaction of cultures
and the manipulation of tents. These topics, in
turn, may be of more interest to the world at large
tham our poinion as to whether a certain word
has been "properly” translated or not. Infact, far
from being "objective’ or "valude free', as their
advocated would have us believe, "faitful
translations" are after inspired by a conservative
ideology."
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Faust, Prologue in Heaven, Maynard Mack, General
Editor "The Continental Edition of world Masterpieces"
w.w.Norton and company INC, New York, 1956, 1965,
P.1213
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Nabokov Valadimir, Problems of Translation Onegin,
in English, The Translation Studies Reader, edited by
Lawrence Venuti Routledge, 11 New Fetter Lane,
London, EC4P, 4EE, 2000, P
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"The problem, then, is a choice translation while
rendering with absolute Fidelity the whole tent,
and nothing but the tent keep the form of the
original, its thythm and its thyme? To the artist
whom practice within the limits of one language,
his own, has convinced that matter and manner
are one, it comes as a shock to discover that a work of
art can present itself to the would - be translator
as split into form and cantent, and that the
quertian of rendering one but not the other may
arise at all."
Zohar Itamar Even, The Positian of Translated
Literature Within the Literary Poly system, The
Translation Studies Reader, editor Lawrence Venuti
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Routledge London and New York, P193

P

"Throught the foreign works, features (both
principles and elements) are introduced into the
‘home literature which did not exist there before.
These include possible ont only new models of
reality to replace the old and established ones
that are no longer effective, but a whole range of
other features as will, such as a new (poetic)
language, or compositional patterns and.
techniques. It is clear that the very principles of
selecting the works to be translated are
determined by the situation governing the
(home) polysystem."
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Eastman M, Arthur, co—cod;naling, The Norton
Antholoy of Poetry, editior WW. Norton and company
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Nabokor Valadimir, Problems of Translation, Onegin,
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el SU
_rr

i

rr

_rr

sl

"The translator should conrtantly bear in mind not only

the essential pattern of the tent but also the borrowings with

which that pattern is intervoven can anything be added for
the sake of thyme or meter.
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