-

I :_L‘?»u,«|‘jj_é:_'._fu«u-"l‘m|-,_,.i"{;r-|;\1.75rkju3?j|"—,j

=gl oo LB S i (50

paeit 994

Abstract:

Russian Formalist movement was backed by three schools of
thought which basically were three institutions.One of them was run
by Roman Jacobson named Mascow Linguistic Circle,second was
Opojaze run by Shklovsky and the third one was Prague Linguistic
Circle.Literary importance and contribution of this movement was to
give poetics for ficHon. Formalist way of studying a peice of literature
focuses on the form rather than focusing on content. Construction of a
new poetic narrative should be the focus and aim of a poet rather than

mere imitation of old narratives.
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"the sum-total of all stylistic devices employed in it." (3)
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"The litrariness is a function of the text in relation to the
historically situated reader." (11)
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"Habituation devours objects "' The end of art is to give a

sensation of the object as seen, not as recognised.” (12)

o = el
"Artis a way of expressing the artfullness of an object, the
object is not important” (13)
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"To defamiliarise means to rebunm our habitual

L;|.UJ.

perceptions and thus to see the world anew." (14)
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"The Dominent may be defined as a foxing componant of
a work of art; It rules, determines and transforms the
remaining components.” (20)
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"A poetic work is defined as a verbal message whose

aesthetic function is its dominent." (21)
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"The Dominent: Exercising chief authority or rule; ruling,



" STkt Pty D Ladlensiza® (om0t (2) PoA

governing commanding, most influential. (23)
e J’LUJ,: J:."‘;"rg'-ﬁ._,ﬂuﬁ The Oxford Thesaurus
(1) "Dominent: Adj: Commanding, authoritative,
controlling. ..
He has taken a dominent role in promating foreign
language teaching,
(2) prodominent, chief, principle, prevailing ....
A lard nose is a dominent characteristic in their
family.(24)
SENSK S et T e o P b 220 Fo il o
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"The concept of 'the dominent' can be seen to emerge asa
development and response within the parague school to
Shtilovshy's eatlier definition of defamiliarigation.... Thus
a work may include some dutomatized elements which
are subordinate to the defamilicarizing or foregrounded
elements. This foregrounding cq of a group of elements
comes to be seen later by Jalnobson as 'the dominent'. The
dominent emphasiges the distinction between those
formal elements which function to defamiliarize and

those which function passively." (25)
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"The smallest particle of the matic material in a story."(26)
FEL
"Irreducible building blocks of a story." (27)
= ._?I'g,: ._,L:."’ r._,"._,r’lbﬁ The Oxford Thesavrus_jf .L,;:’L NEYS
"Matif: n. theme, idea, topic, subject device, ornament
element, pattern, convention." (25)
G Bului$ G IC. A, Cuddenl,
"Matif: One of the dominant ideas in a work of literature;
a part of the main theme. It may consist of a character, a
recurrentimage or a verbal pattern.” (29)
W 2 e 3£ The Carpe diem motifss{ 5"
"Cart diem (L. snatch the dav).... in short 'Enjoy yvour self
while vou can. It is found in aliveek as well as Latin
Poetry... obricusly arises from the realization of the
brevity of life and the ineritability of death. It might be
assed as the motto of epicureanism.... the carpe
diemmotif appears in many sermuns... the important

trends to be admonitory: life is short - prepare to meet thy
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deem. However, it is more pages and epicurean spirit of
the motif that has made the greatest apeal to writens."(30)
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