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POST MODERN STUDY OF THE NOVEL "RAKH"
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Abstract:

This article is about the postmodern literary techniques. Post-modernist do not restrict their
selves on one topic and one technique. Rakh is a famous Urdu novel written by a prominent
novelist Mustansir Hussain Tarar. Various postmodern techniques have been used in the
novel. The use of these techniques in Rakh is discussed in this article. Firstly, introduction
of these techniques is given, then the uses of the techniques used in the novel are also
discussed in this research article. Post-modernists maximize the number of techniques in
their works while the classics used a few techniques only. Faction, Magicalrealism,
Pastiche, Intertextuality, Irony, Fragmentation, Metafiction, Paranoia and Time detortion
are mostly used techniques in post-modern fiction. All these techniques are also used in
the novel. The application of above mentioned techniques in Rakh are analyzed in this
article.

Key words: Mustansir Hussain Tarar, Rakh, Post modernism, Techniques, Faction,
Magicalrealism, Pastiche, Intertextuality, Irony, Fragmentation, Metafiction, Paranoia,

Time detortion.
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"Whereas the modernist tries to desotry the past, the Postmodernist realizes
that past must be revisted but with irony."(m)
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"Postmodern writers break down boundries between different discourse,
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